El clave del Emperador

“..el otro dia [el Emperador] me hizo cantar unas notas de un aria
que él mismo habia escrito. Luego me la hizo tocar al clave con otras
personas a la manera china, y después a la europea...”

Esta singular escena narrada por un sacerdote occidental se

desarrollaba a principios del siglo XVIII en el mismo corazon de la
Ciudad Prohibida.

En este concierto, instrumentos de época occidentales y chinos
se uniran para reconstruir la animada vida musical de la Corte china
en un homenaje a la figura de Diego de Pantoja (1571-1618). Este
programa conmemora el IV centenario del fallecimiento de este
ciudadano de Valdemoro (Espana), que viajo a China y fue precursor
en entablar relaciones culturales con la Corte del Emperador Wan
Li de la dinastia Ming. Ademds de aportar datos precisos sobre
China en Espana y Europa, llevo consigo el primer instrumento de
tecla a la Ciudad Prohibida, ensefiando el arte del clavicordio en la
Corte Imperial. A partir de entonces, las salas del palacio albergaron
numerosos instrumentos occidentales como clavicordios, espinetas,
organos o claves.

Fue precisamente Diego de Pantoja quien sentd las bases de las
singulares mélanges musicales de la Corte, donde se interpretaba
musica occidental, china, manchi o mongola y a menudo se mezclaba
segun el gusto del Emperador, como describe la cita del comienzo.

Haremosunrecorrido porlamusicade laépocade Diego de Pantoja,
desde sus afios de estudio en Toledo hasta su estancia de formacion
en Macao, para llegar con ¢l a Pekin. A partir de ahi, exploraremos
el legado musical de casi dos siglos de relacion e intercambio en la
Corte hasta finales del siglo XVIII. Todo cllo gracias a este misionero
espafiol, el primer occidental, junto con Matteo Ricci, en descorrer el
velo de la Ciudad Prohibida.
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The harpsichord of the Emperor

“.. the other day [the Emperor] made me sing some notes of an aria
that he himself had written, then he made me play the harpsichord with
other people in the Chinese way, and then in the European way ...~

This unique scene narrated by a Western priest was developed at
the beginning of the 18th century in the very heart of the Forbidden

City.

In this concert, Western and Chinese period instruments will
join together to rebuild the cheerful musical life of the Chinese
Court in a tribute to Diego de Pantoja (1571-1618). This program
commemorates the fourth centenary of the death of this citizen of
Valdemoro (Spain), who traveled to China and was a forefather in the
establishment of cultural relationships with the Court of the Emperor
Wan Li of the Ming Dynasty. In addition of providing accurate data
about China in Spain and Europe, he brought with him the first key
instrument to the Forbidden City, teaching the art of the clavichord
in the Imperial Court. From then on, the rooms of the palace housed
many Western instruments such as clavichords, spinets, organs or
harpsichords.

It was precisely Diego de Pantoja who laid the foundations of the
singular mélanges of the Court, where Western, Chinese, Manchu
or Mongolian music was performed and often mixed according to the
liking of the Emperor, as described in the quote of the beginning.

We will tour the music of Diego de Pantoja’s time, from his years of
study in Toledo to his training stay in Macao, and then arrive with him
to Beijing. From there, we will explore the musical legacy of almost
two centuries of relationship and exchange in the Court until the end
of the 18th century. All this thanks to this Spanish missionary, the first
Westerner, along with Matteo Ricci, in drawing back the veil of the
Forbidden City.

I. De Toledo a Macao/ R3E 3 % 5| '] /From Toledo to Macao

Jesu corona Virginum - Ginés de Boluda (1545-1606)
Benedictus qui venit - Alonso Lobo (1555-1617)
Pater peccavi - Duarte Lobo (1564-1646)
Confirma hoc Deus - recogido por/ ¥ %, 7/ gathered by Pedro Navarro (s. XVI)
Liang shan B_-& - recogido por/ }¥ i, 7/ gathered by Joseph-Marie Amiot (1718-1793)

IL. La congregacion de Beitang/ 3t 3% 43X/ The Congregation of Beitang
San dixima = 7> % 7 - recogido por/ ¥ &, T/ gathered by Joseph-Marie Amiot
1/l pietoso Gresu - Francisco Soto de Langa (1534-1619)

Nell” Apparir del Sempiterno Sole - Francisco Soto de Langa

III. Musica, cosmosy el hombre: teoria parael Emperador /5 % * % 5
AR 1 246328/ Music, Cosmos and the Man: theory for the Emperor

Paradigma VIII-VIEVIEV-LV -
recogido por/ Bk, T/ gathered by Athanasius Kircher (1601-1680)

Antidotum tarantudae - recogido por/ ¥ ik T/ gathered by Athanasius Kircher

Modo hypodorico - recogido por/ ¥ i, T/ gathered by Athanasius Kircher

IV. Misica para el Emperador/ 2 4 %) % < /Music for the Emperor

Sonata [ - Teodorico Pedrini (1671-1746)
Divertissements chinoése I - recogzwido por/ ¥ gk T/ gathered by Joseph-Marie Amiot

Sonata [V-Teodorico Pedrini (1671-1746)

Divertissements chinoise 3 -

recogido por/ ik, T /gathered by Joseph-Marie Amiot (1718-1793)

Da he qu - You zi yin K 4w - 7% ¥ - recogido en el/ ¥ & 42/ gathered in the Lulu zhengy:
houbian (1741)

Les sauvages - Jean-Philippe Rameau (1683-1764)
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El clave del Emperador: tras el legado de Diego de Pantoja, ¢s una
propuesta unica en el panorama musicologico espaiiol, que retne en escena a:

Todos los Tonos y Ayres, primera agrupacion de Espaiia especializada en
la investigacion e interpretacion de la musica antigua china, asi como de las
relaciones musicales entre la China Imperial y Occidente.

Iliber Ensemble, formacion de camara especialista en la interpretacion de
musica barroca con instrumentos antiguos y criterios historicistas.
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The harpsichord of the Emperor: afier the legacy of Diego de Pantoja,
is a unique proposal in the Spanish musicological panorama, which brings
together:

Todos los Tonos y Ayres, first group of Spain specialized in research and
interpretation of early Chinese music, as well as in the musical relationship
between Imperial China and the West World.

iliber Ensemble, chamber music group specialized in the performance
of baroque music with period instruments and historically informed
performance practice.

Todoslos Tonosy Ayres £ %) & 14

Rubén Garcia Benito: erhu (—-#f), dizi (£ F), sheng (%), flauta de
pico/ B4 /recorder/

Abigail R. Horro: guzheng (%), matouqin (55 3LZ3E), arpa/ B2/
harp, flauta de pico/ "4 /recorder, voz/ 75 J3/voice

ILIBER Ensemble £ Il /R

Dario Tamayo: clave / P& 5#£%E / harpsichord

Maria del Mar Blasco: violin barroco / E2L3%& v /Mg %E/ baroque violin
Javier Utrabo: violone / B3 v flk 542 22/ violone

Luis Vives: percusion / ] 5k/percussion

Anibal Soriano: cuerda pulsada / §#4% /i /plucked string instruments
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